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Here are a few links to our work:

An Art Exhibition that encompasses 
Charity, Conviction, and Appreciation.  

Featuring the eclectic work of Steven Colucci at the National Arts Club in New York City.

SOUNDS OF COLOR
b y

    Sounds of Color is an exhibition being corporate sponsored as well as Rémy Martin liqueur company. Steven Colucci has been 
working together with American Cancer Society and the Quogue Wildlife Refuge encouraging people to come together during this 
Holiday Season and give recognition to the hard working individuals that continue to hold onto their convictions and give back to the 
community.   

    Steven Colucci has distinguished himself as an artist creating everything from paintings to fashion design. The exhibition will feature 
his ever-growing expansion of work, such as artscarfs and paintings. This Exhibition wants to commemorate all the men and women 
helping others especially now. With the New Year just around the corner brings a time of reflection, and a chance to enjoy a beautiful 
holiday evening at the National Arts Club.

National Arts Club
15 Gramercy Park South 
New York, NY 10003

ARTIST STEVEN COLUCCI

    Sounds of Color an exhibition Corporately sponsored; supporting American Cancer Society and Quogue Wildlife Refuge encouraging 
people to come together during this Holiday Season and give recognition to the hard working individuals that continue to hold onto their 
conviction of community responsibility.

    Steven Colucci has distinguished himself as an artist creating everything from paintings to fashion design. The exhibition will feature 
his ever-growing expansion of work, such as artscarfs and paintings. This Exhibition commemorates the men and women helping 
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P a i n t i n g s  &  a r t s C a r f s 

SOUNDS OF COLOR
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J o i n  u s  a t  t h e  n a t i o n a l  a r t s  C l u b  o n

20th December, 2012
15 gramerCY Park s. new York, nY

from 6:00 - 10:00 P.m.

•  a l s o  a  s P e C i a l  P e r f o r m a n C e  f e a t u r i n g  •

Co m P o s e r ha ro l d ar l e n's
The Wonderful Wizard of Song

a t  9:30 P.m.
Produced by Steven Colucci       Starring George Bugatti's Three Crooners featuring Shea

now Pl aY i n g at t h e st. lu k e's  th e at r e

b e n e f i t i n g
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  Steven Colucci’s iconoclastic approach to performance and the visual arts have not only 
long blurred the boundaries between these disciplines, but have challenged its most basic 
assumptions. Finding early inspiration in the New York school of abstract expressionists such 
as Jackson Pollock with his action painting, and then further by his professor -- a then young 
Vito Acconci while studying at the School of Visual Arts. Colucci went from exploring the 
raw existentialist experimentation of New York’s early painting and performance scenes, to 
investigating the other end of the spectrum -- the rigorously measured and controlled disciplines 
of pantomime and ballet; studying in Paris under the tutelage of world-famous Marcelle 
Marceau, and engaging with the concepts of dramatic movement pioneer and intellectual 
Etienne Decroux. Colucci has explained the difference between the extremes of pantomime and 
dance as being that pantomime forces movement via an internal capacity -- movement directed 
inward to the core of one’s self -- a source requiring extreme mental and physical control. 

  It is evident in Steven Colucci’s paintings that he has established a uniquely distinctive pictorial 
vocabulary; a strong allusion to -- or more-so an extension of -- his performance works. Colucci’s 
paintings depict a sort of kinetic spectrum, or as he refers to them “a technical expression of 
physicality and movement”. Whereas the French performance and visual artist Yves Klein used 
the human body as a “paint brush” to demarcate his paintings and thereby signify a residue of 
performance, Colucci’s utilization of nonsensical numbers and number sequences taken from 
dance scores, as well as heat-induced image abstraction depicting traces of movement likewise 
inform his vocabulary. In the strand of the choreographed, yet incorporating moments of chance, 
Colucci’s paintings represent an over arching structure; a rhythm of being and state, yet detail 
erratic moments -- moments that sometimes present as a temperature induced color field, at others 
are juxtapositions of movement and depictions of physical gestural images themselves. Colucci’s 
use of vernacular and found materials such as cardboard evoke his mastery of set design, and also 
reference a sort of collective experience of urbanity and the ephemeral. Such contradictions seem 
to permeate not only Steven Colucci’s artwork, but also are reflected in his person -- one who grew 
up in New York’s Bronx during a zeitgeist moment in visual and performing arts in the 1960s -- 
one who shifts with ease from happenings and experiments in New York City, to his meticulously 
choreographed megaproductions at Lincoln Center or starring in the Paris ballet, to his elaborately 
constructed paintings. Colucci is an artist that transcends both performance and the picture plane.
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Dylan Sullivan <dylan.sullivan@fulbrightmail.org>

steven colucci call me please
Steven Colucci <colucciandcompany@yahoo.com> Wed, Nov 28, 2012 at 8:27 AM
Reply-To: Steven Colucci <colucciandcompany@yahoo.com>
To: Dylan Sullivan <dylan.sullivan@fulbrightmail.org>
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